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ITHACA COLLEGE SYMPHONY ORCHESTRA 
Jeffrey Grogan, conductor 
~ademic Festival Overture, op. 80 
Krypton from Metropolis Symphony 
INTERMISSION 
Johannes Brahms 
(1833 - 1897) 
Michael Daugherty 
(b. 1954) 
'ymphony No. 5, in E minor, op. 64 Piotr Ilyich Tchaikovsky 
(1840 - 1893) 
I. Andante 
II. Andante cantabile 
Ill. Valse - Allegro moderato 
IV. Finale - Andante maestoso 
Ford Hall 
Tuesday, October 8, 2002 
8:15 p.m. 
PROGRAM NOTES 
Academic Festival Overture op. 80, was composed for the occasion of 
Brahms's honorary doctorate from the University of Breslau. Full of 
energy, lyricism and a bit of tongue-in-cheek humor it was meant to be a 
light-hearted tribute to college student life. The melodic material is 
derived from a half dozen or so popular tunes and student son 
magnificently orchestrated into a large-scale binary form. Brahm 
himself described his work as a "very jolly potpourri of student songs a 
la Suppe." A broad statement of Gaudeamus igitur, a stately university 
promenade, culminates the concise work. 
Born in Cedar Rapids in 1954 Michael Daugherty grew up playing the 
keyboardinjazz,rockandfunkbands.He studied at North Texas State 
University (1972-6), at the Manhattan School of Music (1976-8) and at 
Yale University (OMA 1986), where his teachers included Earle 
Brown, Jacob Druckman, and Roger Reynolds. He also spent a year at 
IRCAM as a Fulbright Fellow (1979-80), collaborated with jazz 
musician Gil Evans in New York (1980-82) and studied with Ligeti in 
Hamburg (1982-4). After teaching composition at Oberlin College 
Conservatory (1986-91), he was appointed professor of composition at 
the University of Michigan, Ann Arbor in 1992. 
I began composing my Metropolis Symphony in 1988, inspired by th 
celebration, in Cleveland, of the fiftieth anniversary of Superman's 
first appearance in the comics. When I completed the score in 1993, I 
dedicated it to conductor David Zinman, who encouraged me to compose 
the work, and to the Baltimore Symphony Orchestra. Zinman and 
Baltimore later gave the Metropolis Symphony its New York 
(Carnegie Hall) and Baltimore premieres in January 1994. The 
Metropolis Symphony evokes an American mythology that I 
discovered as an avid reader of comic books in the sixties. Each 
movement of the symphony - which may be performed separately - is a 
musical response to the myth of Superman. I have used Superman as a 
compositional metaphor in order to create an independent musical 
world that appeals to the imagination. The symphony is a rigorously 
structured, non-programmatic work, expressing the energies, 
ambiguities, paradoxes, and wit of American popular culture. Like 
Charles Ives, whose music recalls small town America early in our 
century, I draw en my eclectic musical background to reflect en lat/( 
twentieth-century urban America. , 
Krypton refers to the exploding planet from which the infant Superman 
escaped. A dark, microtonal soundworld is created with glissandi in 
the strings, trombones and siren. Two percussionists play antiphonal 
fire bells throughout the movement, as it evolves from a recurring solo 
motive in the cellos into ominous calls from the brass section. 
Gradually the movement builds toward an apocalyptic conclusion. 
- Michael Daugherty 
Tchaikovsky's Symphony No. 5, composed in the summer of 1888, came 
at a time of great contradiction in his life. During much of 1886 and 
1887 he was physically ill to the point where he believed his final 
time had come and he drafted his own will. His personal life was also 
difficult and diary entries indicate a significant amount of irritation 
and anger associated with romantic entanglements. In contrast to this 
misery was his tremendous success as a composer and conductor. The 
fifth symphony's somber, yet exuberant themes can be seen to reflect 
this dichotomy in his life. 
Although it is infused with great emotional intensity, it was not 
intended to be a programmatic work. In fact it is a terrific example of a 
cyclic symphony, wherein thematic elements presented throughout the 
work tie all the movements together into one cohesive whole. Listen 
uarticularly to the opening theme and notice its recurrence at the end of 
the second and third movements, and its relationship to the beginning 
of the fourth. 
Program notes by Cayenna Ponchione 
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